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TO THE MEMBERS OF THE MUSEUM 


ie is a matter of pride to Trustees and staff that the Museum 
has been able to meet every call for service which has been 
made upon it in these difficult times. Certainly the attendance of 
199,076 for the five months of this year, a figure 39.18 per cent 
above the ten years’ average for these months, is an indication 
of the place the Museum has made for itself in the community 
and of the service which it is rendering now to all classes and 
all ages. The budget has been progressively cut—reductions 
made necessary by income decrease, but none of the reductions 
has affected the essential services which the Museum offers to 
the public. 

Membership dues make a very substantial portion of the 
budget, and much of the success of the Museum is due to this 
very generous support by the many classes of members. These 
facts are presented to you for the purpose of showing in graphic 
fashion what service your money is rendering. There is profound 
hope for the future in this turning of the vast public toward 
cultural things; and the Museum, with your help, must be in a 
position to meet and foster these tendencies. 


WILLIAM M. MILLIKEN 


The following editorial, “At Height of Usefulness,” appeared in 
the Plain Dealer on Monday, June 5, 1933: 


Except for the month of its opening and the month of the display of the world 
famous Guelph treasure the month of May, 1933, was the largest month in the history 
of the Cleveland Museum of Art. For the first five months of the present year the 
attendance at the museum has been nearly 200,000, which is 56,000 above the five- 
month average through ten years. 

he reason, according to Director Milliken, is the ability of the museum to offer 
cultural entertainment free of charge at a time when men have more leisure and less 
money than at normal times. Unquestionably this is useful and highly desirable service. 
In addition the museum, in spite of diminished income, is endeavoring to carry on its 
—" established activities, such as public lectures and co-operation with the 
schools. 

To maintain its high level of community service the museum must depend on its 
members to continue their support. The budget has been repeatedly reduced, but the 
reduction cannot be carried much farther without elimination of important activities. 
Just at this time, when the usefulness of the Cleveland Museum of Art is perhaps 
greater than ever before, it is imperative that its support be maintained. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. Copyright, 1933. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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AN EARLY RAJPUT PAINTING 


Rajput painting is a purely native creation of the Hindus.’ 
By the portrayal of conventional settings and actions the 
artists were able to convey more or less abstract ideas in such 
a way that their meaning was immediately comprehensible to 
the people of the time, even when subtleties of the utmost re- 
finements were suggested. The usual subjects were ragas and 
raginis, which—although actually associated with music—were 
appropriated by poets and painters because of the familiarity 
of their themes. 

The ragas and raginis have typical heroes and heroines, who 
so act as to represent definite aspects of the art of love, which 
have been logically classified by the Hindu rhetoricians accord- 
ing to their studies of human behavior. Thus, they have become 
naturally and entirely symbolical of the deepest emotional re- 
actions of Hindus generally. “The classifications,” says Kan- 
noomal,’ “of heroes and heroines given in the Hindu works on 
Dramaturgy and Erotic are considered to be artificial and 
fanciful by some critics, but this criticism arises more from their 
lack of intimate knowledge of love psychology than from its 
minute study .... Just as the science of Grammar has been 
evolved to regulate and check the aberrations of language, even 
so the science of love has been elaborated by the Hindus, after 
centuries of minute observation and deep study of love phe- 
nomena, to regulate, control, and dignify the composition of 
dramas, epics, and lyric poetry.” 

Whereas in music the ragas or raginis were played at the cer- 
tain times best calculated to call up the appropriate associations, 
in painting they were personified, so that the characters them- 
selves could convey the desired meaning. These characters were 
heroes similar to the ones mentioned above. In the illustration® 
on the cover are Sri Raga, the hero, and Pancama Ragini, his 
chief queen, listening to music. An inscription on the back gives 
nothing more than the title, Sri Raga Rani, that is, Sri Raga’s 


1 See the article on “A Rajput Painting” in the Bulletin for April, 1933, in which the deriva- 
tions and traditions of both Rajput paintings and ragas and raginis are explained in greater 
detail. 

2 “Some Notes on Hindu Erotics,” Rupam, No. 4, October, 1920. 

8 Height 15” (38 cm.); width 1134” (29 cm.). Others of this series are in the Boston Museum 
of Fine Arts, the Fogg Art Museum, the British Museum, and the collections of Mrs. John D. 
Rockefeller, Jr., and Dr. A. K. Coomaraswamy. 
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Queen, but a picture in the British Museum! is accompanied by 
a poem, part of which is as follows: 


Pancama disports with her Lord on a beautiful bed in a wonderful 
palace, 


A treasury of beauty, a loveling delightful, inseparable from her Lord 
as day from night; 

A maiden at her side plies the fan softly, at the sight of this beauty 
even Love is overcome. 

Expert musicians are singing sweet notes, and one most subtly play- 
ing on an instrument.? 


In the top register of the Museum’s painting Pancama is 
seated at a window awaiting her Lord. In the center “Pancama 
disports with her Lord,” while “a maiden... . plies the fan” 
and “Expert musicians are singing....and.... playing.” 
Below are more musicians, and a groom attending Sri Raga’s 
horse. The date of execution is about A. D. 1600. 

As the drawing is purely outlinear and the paint is applied 
in flat washes, the third dimension is no more than suggested. 
An Occidental, who has been brought up in the tradition of 
realistic representation, might regard such a convention as re- 
strictive rather than selective. But this is by no means the case, 
since the limitations were arrived at by logical procedure, and 
since it is no less arbitrary to paint in three dimensions than in 
two. Each excludes the other, and the former is only more 
naturalistic and not intrinsically more artistic than the latter. 

In addition to black and white, brilliant red, yellow, green, 
and blue are used, both singly and in combination, imparting 
to the picture a decidedly decorative character. But it is re- 
markable more for its emotional intensity than for its decora- 
tion, despite the fact that it at first seems stiff and puerile. As 
a matter of fact, the more one studies early Rajput paintings, 
the more one realizes that what originally appeared as stiffness 
is actually conventional restraint of a high order; and that what 
appeared as puerile is merely the reduction of a given method 
of treatment to its simplest and, consequently, its most effective 
form. It then becomes obvious that the expressionless faces, the 
angular figures, and the seemingly awkward gestures are the 
stylized conveyers of an almost electric energy, which touched 
the emotional depths of the contemporary Hindus. When it is 


1 Or. add. 2821.32. 


2 Translation by Dr. A. K. Coomaraswamy, to whom I am indebted for much of the informa- 
tion in this article. 
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known that in Indian painting the material is used to symbolize 
the spiritual, it becomes clear that such erotic painting is not 
mere sensuality but, on the contrary, is expressive of a truly 
religious purity. HOWARD C. HOLLIS 


THE THIRTEENTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


The academic stamp fell upon many of the last century’s 
achievements in American painting. Along with this conserva- 
tive element, nevertheless, a virile and independent style 
appeared in the work of men guided by what then seemed 
revolutionary innovations: the German school of finish and 
technique, or even the English Pre-Raphaelite romanticism. 
The work of Duveneck, the impressionism of Whistler, and the 
invigorated academic style of Sargent are all witness to these 
various influences. But withal, the independence and character 
so pervasively apparent in American painting today is a con- 
tinuation of the heightened realism of Winslow Homer. Homer 
brought the traditional sources of American painting to a 
focus. The work of Eakins and Ryder was also the natural out- 
growth of earlier traditions. The sincere and conscious effort of 
these painters was to be of their time. After the turn of the 
century George Bellows tried to do the same thing. He may be 
justly criticized for not having investigated European trends 
and for having gained outside inspiration only in a very second- 
hand manner. Nevertheless, even though the repudiation of the 
European caused him to accentuate the more peculiar and 
violent aspects of his own style, this disregard of foreign in- 
fluence was not even slightly detrimental to his work. His 
independence has had an unquestionable effect upon present- 
day painting. 

In addition to the realistic exposition of theme achieved by 
early artists, there came into American painting a new realiza- 
tion of color, which is clearly apparent in the work of some of 
the Pre-Armory Show’ group—Bellows, Shinn, John Sloan, and 
George Luks. This factor of color is intrinsically a difference 
between American painting and that of any other country; the 
rich tones in the work of the early men are still retained, but 
sharper, bolder, and more unusual colors are now used. The 


1 The International Exhibition of Modern Art organized by the Association of American 
Painters and Sculptors and held in the 6gth Regiment Armory, New York City, February, 1913. 
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tendency toward a more pronounced color scheme, to be sure, 
came at the same time that the European artists had increased 
their color range; yet the result in the American paintings is 
primarily different from that in the European canvases. 

The exhibition of contemporary oils, which comes annually 
in June, includes this year a brief resumé in pictures of the Pre- 
Armory Show masters, who sought a more advanced spirit than 
that of their more comfortably intrenched contemporaries. 
Their work is fairly free from foreign influence. Paintings by 
Sloan, Luks, Lawson, Shinn, Glackens, Davies, Henri, and 
Prendergast, who were all contemporaries and friends, typify 
this group. They are represented by examples not necessarily 
recent but all characteristic. 

The individualists—men who for one reason or another 
adopted a personal mode of expression—unconsciously followed 


- such a painter as Ryder. They were justified in their eccen- 


tricities because always such mannerisms, though perhaps the 
result of outside influences, and possibly deliberate, are the 
result of profound temperament. Thus, an unusual use of color 
or form, a naive vigor of impression such as Eilshemius adopts, 
or an intellectual subtlety such as Davies is capable of—all 
these deviations from the usual give flavor to the canvases. 

Today, outside influence is evident in some of the younger 
men; in their work adaptations from the French are obvious, 
but such recourses on the part of the artists are plausible when 
they are as well handled as in the surrealist picture by Karl Free 
or the abstraction of Stuart Davis. 

The whole list of oils shows a host of interesting features in 
the development of the painting of this country. Local color 
appears in “George C. Tilyou’s Steeplechase” by Reginald 
Marsh; interesting and important are “Nude with Mirror” by 
Emil Ganso and the “Minetta Lane, Night” by Glenn O. Cole- 
man, whose death a year ago meant a loss for this country. 
The landscape by Henry Varnum Poor, “Hudson Valley at 
Bear Mountain,” which won the Norman Watt Harris Silver 
Medal at the Art Institute in Chicago this past season, isrelated, 
again, to the pertinent sources of nineteenth-century art. The 
“Nude” by Henry Lee McFee, “Under the Viaduct” by Burch- 
field, “Doris Lee” by Arnold Blanch, and “Mimi” by Ernest 
Fiene are others of note in the list. 


99 


4 
4 
| 
| 
| 
reg 
1 ; 
] 
| 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


It remains only to mention a few of the Cleveland artists: an 
early example of Henry G. Keller’s work—a painting with a 
richness of color scheme that is worthy of comparison with 
nineteenth-century work or the work of Poussin; the “Gypsy 
Dance, No. 2,” of Rolf Stoll; and “The Charging Herd” of 


Paul B. Travis. 


What is of final importance is the variegated strength of such 
an assemblage, where native and motley foreign strains have 
been fused into a whole that is preéminently American. The 
American environment has accomplished this. 


HENRY S. FRANCIS 


EXHIBITORS AND EXHIBITS 

Artist Subject 
Adomeit, George G. Renovized—1932 
Bachofen, Max Dickerin’ 
Baylinson, A. S. Flowers 
Beal, Gifford Tanya 
Billings, Henry Fish Net 
Blanch, Arnold Doris Lee 
Blanch, Lucile Cosmos 
Blazey, Lawrence Stacks of Wheat 
Blazy, Sterling Addison 
Boza, Daniel Figure Composition 
Broemel, Carl W. Pennsylvania Hills in Springtime 
Brook, Alexander Cecelia 
Brooks, Arthur D. Atlantis 
Bruce, Edward Mist on the Klamath 


Burchfield, Charles E. 
Carter, Clarence H. 
Cikovsky, Nicolai 
Clough, Thomas 

Coe, Charles 
Coleman, Glenn O. 
Coltman, Ora 

Curry, John Steuart 
Davey, Randall 
Davies, Arthur B. 
Davis, Stuart 
Demuth, Charles 
Driggs, Elsie 

du Bois, Guy Péne 
Edmondson, William J. 
Eilshemius, Louis 
Fiene, Ernest 

Free, Karl 


Under the Viaduct 
Mrs. Thomas K. Milliken 
Lake Kenneth Burke 
Provincetown Lane 
December 

Minetta Lane, Night 
Sunday Morning 
The Runway 
Steeplechasers 
Tragic Mask 

Drying Sail 
Buildings—Lancaster 
Children 

Night Club 

The Questioner 

In the Park 

Mimi 

Epiphany 
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Artist 
Frieseke, Frederick C. 
Gaertner, Carl 
Ganso, Emil 
Gatch, Lee 
Gerald, E. Bart 
Glackens, William 
Goldthwaite, Anne 
Grauer, William C. 
Hartley, Marsden 
Henri, Robert 
Herrmann, Frank 
Hirsch, Stefan 
Hoffman, Belle 
Hopper, Edward 
Kantor, Morris 
Karfiol, Bernard 
Keller, Henry G. 
Kelly, Grace V. 
Kent, Rockwell 
Kroll, Leon 
Krusoe, William A. 
Kuhn, Walt 
Kuniyoshi, Yasuo 
Lahey, Richard 
Lawson, Ernest 
Lintott, E. Barnard 
London, Frank 
Lucioni, Luigi 
Luks, George 
Maloney, Louise B. 
Mangravite, Peppino 
Marsh, Reginald 
McClean, Clara 
McFee, Henry Lee 
Meyer, Paul A. 
Miller, Kenneth Hayes 
Murphy, Arthur G. 
Phillips, Marjorie 
Poole, Abram 
Poor, Henry Varnum 
Prendergast, Maurice 
Prusheck, H. Gregory 
Rahming, Norris 
Rosen, Charles 
Sarisky, Michael A. 
Schmidt, Katherine 
Sheeler, Charles 


Subject 
Girl at Piano 
Dark Town, Moonlight 
Nude with Mirror 
Tents 
Mediterranean Still Life 
Café Lafayette 
Sugar Cane 
Warm Earth 
Beaver Lake 
Wee Maureen 
Daisies 
Two Sleeping Dogs 
Down Hill and Up 
Room in New York 
Peonies 
Girl in Red Pajamas 
Returning from the Feria 
Streets of Cobh 
Driftwood 
Anne in Blue Dress 
Winter 
The Guide 
Circus Girl 
Casino—Ogunquit 
Harlem River After Rain 
Jazz Band 
Mullein 
Classic Vase 
Holiday on the Hudson 
Onions 
Denise with Artichoke 
George C. Tilyou’s Steeplechase 
Mrs. Maxfield Pease and “Boots” 
Nude 
Still Life with Lilies 
Figures and Umbrellas 
House of 1750 
Landscape with Spires 
Miss Mary Taylor 
Hudson Valley at Bear Mountain 
Group of Figures 
Landscape Composition 
The Canigou, Pyrenees 
Ponckhockie Steeple 
Eurydice 
Still Life with Cucumbers 
New Haven 
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Artist Subject 
Shinn, Everett Ballet 
Sloan, John Juanita 
Soyer, Raphael Mina 
Speicher, Eugene Joyce 
Stella, Joseph Roofs of Paris 
Sterner, Albert Morning Bath 
Stoll, Rolf Gypsy Dance, No. 2 
Strater, Henry On the Terrace 
Suhr, William Portrait of Mr. H. S. 
Travis, Paul B. The Charging Herd 
Weber, Max Forest 
Wenger, John Intermission—At the Opera 
Westbrook, Lloyd L. November Evening by the River 
Wilcox, Frank N. Laurentian Landscape 
Young, Mahonri M. Hopi Snake Dance 


Zorach, Marguerite 


Blue Cinerarias 


CALENDAR FOR JUNE, 1933 


Sunday 4. §.15 p.m. Organ Recital, by Arthur W. Quimby. 

Sunday II. §.15 p.m. Organ Recital, by Arthur W. Quimby. 

Thursday 15. 8.0op.m. Reception, and Private View of the Thirteenth 
to 11.00 p. m. Exhibition of Contemporary American Oil Paint- 


ing. 

Sunday 18. §.15p.m. al Recital, by Arthur W. Quimby. 

Friday 30. 2.00 p.m. Story Hour for Young People. An Egyptian Cin- 
derella, by Katharine Gibson. (Textile Study 
Room.) 
(On Fridays at 2.00 p. m. there will be a Story 
Hour for Young People, June 30 through August 
18, in the Textile Study Room.) 


EXHIBITIONS 


Fifteenth Annual Exhibition of Work by Cleve- 
. land Artists and Craftsmen (through June 11). 
. Thirteenth Exhibition of Contemporary American 
Oil Painting (opens June 16). 
. Recent Accessions of Prints and Drawings. 
. Modern European Wooden Toys. 
Stenciled Cotton Hangings designed and executed 
by pupils of Fairmount Junior High School. 
. Prints from the Polish and Austrian Studios of 
The International School of Art (opens June 15). 
. European Peasant Laces and Embroideries. 


Galleries V to XI and 
Educational Corridor 


Galleries IX andX . 


Gallery XI. 
Children’s Museum . 


Educational Corridor . 


Textile Study Room 


RADIO TALKS 


A ten-minute radio talk is given over Station WHK every Saturday afternoon 
at 4.00 p. m. by some member of the Museum staff. 
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By Walt Kuhn 


THE GUIDE 


Lent by the Marie Harriman Gallery 


GEORGE C. TILYOU’S STEEPLECHASE 
By Reginald Marsh 


Lent by the Rehn Galleries 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President JoHN Lonc SEVERANCE 
Vice Presidents GwINN MATHER 
LEonarpD CoLTon Hanna, Jr. 
FRANCIS FLEURY PRENTISS 
Treasurer Joun HunTINGTON Horp 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES § 
Custer C. BoLTON Joun’H. Horp 
Harowp T. Clark G. MATHER 
Rap M. CoE L. MurRFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
Leonarp C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex oficiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 

FINANCE COMMITTEE 

G. Mater, Chairman 
Henry G. DaLTon Joun H. Horp 
Leonarp C. Hanna, JR. Lewis B. WILLIAMS 


ACCESSIONS COMMITTEE 
The President and the Director, ex oficiis 
M. CoE Epwarp B. GreENE 
LeonarpD C. HANNA, Jk. WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
RoBERT ErNEsT VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLe 
Cuar_es T. Brooks 
E. S. Burke, Jr. 
WILiarp M. CLapp 
Mrs. H. A. EVERETT 
Paut L. Fetss 
Frank H. GINN 
B. GLEASON 
SaLtmMon P. HALLE Mrs. FrRAnNcis F. PRENTISS 
H. M. HANNA Mrs. JoHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
Guerpon S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. Howett Mrs. WInpsor T. WHITE 


Davw S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. T. 
Woops K1nG 

Amos B. McNairy 
LaurENCE H. Norton 
Kenyon V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director MATHEWSON MILLIKEN 
Secretary tothe Director Ciara E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative Harotp W. Parsons 


Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder H. BrREDBECK 
Chief Clerk SopHiz BuRGDORFF 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership Ep1TH Burrous 
Assistant at Sales Desk Fiora E. Harp 

Printer and Photographer Epp A. RUGGLES 

Superintendent of Buildings JoHn W. McCaBe 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GzRTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foots 

Curator of Oriental Art Howarp C. Hottiis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovutsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Lzona E. Prasse 

In Charge of Primitive Art CHARLES F. Ramus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomMas Munro 
Assoc. Cur. for Administration M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Lee RoGEers 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RuGGLEs, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
Haw Ley, Miss JOHNSON, Mrs. MILLER. 


ADMISSION 
sah daily from 9 a. m. to 5 p. m., except as 
follows 


Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
ublic holidays. Friday evening is free from 
F'to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


Members of the staff are 
visitors, but 
advance. 


to assist 
be arranged in 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100, 
Benefactors contribute 25, 
Fellows in Perpetuity contribute 5 
Fellows for Life contribute 1 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p.m 


